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Chris Byars Jazz Quartet to Perform and Conduct Workshops in Syria 

December 9, 2010 

Damascus -- The Chris Byars Jazz Quartet, a New York-based group known for its new, 

inventive style inspired by the 1950s bop tradition, will perform for audiences and 

conduct workshops with Syrian music students in Damascus December 13-18. 

The Quartet is scheduled to perform a public concert at al-Hamra Theater in Damascus 

on December 16, in addition to two private performances at the Syria Organization for 

the Disabled (AAMAL) and SOS Children’s Villages. 

The group will conduct six workshops with Syrian music students at the Higher Institute 

for Music and Sulhi al-Wadi Institute. 

This is the fourth visit of the Chris Byars Quartet to Syria. The group performed and 

conducted workshops and master classes in March this year and in April and December 

last year.  During the previous visits the members of the group developed close relations 

with local musicians and students of music. The members of the Quartet closely study the 

music and traditions of their destination before visiting. 

The Chris Byars Quartet’s rhythms evoke Manhattan’s bustling Times Square in its 

heyday. Its four members - Chris Byars, Ari Roland, Zaid Nasser and Keith Balla – have 

spent years developing relationships with and learning from musicians who thrived 

during the 1950s. 

About the Quartet’s Members: 

Chris Byars: Tenor saxophone 

A native of New York City, Chris began his professional career singing with The 

Metropolitan Opera Company at age six, taking up the saxophone at age 14.  He is 

equally recognized as an outstanding composer and arranger, having received prestigious 

awards, grants and commissions from many organizations, including The Tanne 

Foundation and Chamber Music America. Chris has been on the faculty of Jazz at 

Lincoln Center, and in 2009 was awarded a major grant for an 18-part series bringing 



jazz and the music of Bashir Quasim into the New York City Public School System. He 

and Ari Roland are co-directors of continuing international jazz education programs for 

the US Department of State. 

Ari Roland: Double bass 

A fully professional jazz bassist in New York City at age 16, Ari also received classical 

training for five years at The Juilliard School. He has worked with many of the most 

significant figures in jazz including Barry Harris, Betty Carter, Lou Donaldson, Wynton 

Marsalis, Marcus Roberts and Harry Connick, Jr.  His three albums as a bandleader on 

Smalls Records have earned wide-spread critical acclaim in the international jazz press. 

As a "Jazz Ambassador" for the US Department of State, Ari has traveled to 26 different 

countries for 55 programs in the past three years 

Zaid Nasser: Alto saxophone 

Born and raised in New York, Zaid is the son of jazz and blues master Jamil Nasser and 

learned directly from the legends of jazz themselves.  At 19 he moved to Memphis, the 

birthplace of the blues, and for two years played with Calvin Newborn.  Returning to 

New York, he was a featured soloist with Panama Frances' "Savoy Sultans" and with the 

pioneering jazz organist Bill Doggett. His records have been included on many critics' 

annual "Top Ten" lists, and he performs regularly in New York City.  He has also toured 

in Europe, the Middle East and Asia as a bandleader and for the US Department of State. 

Keith Balla: Drums 

Born in Austin, Texas, Keith moved to New York City in 2004. A student of master 

drummer and teacher Kenny Washington, Keith began working professionally in New 

York at the age of 17.  In addition to national tours, he performs regularly in New York 

with many of the city's dynamic young jazz artists. Recognized for his musical maturity, 

he is also sought after by the older generation for his supportive and interactive 

accompaniment style. He has presented jazz drum clinics to musicians of all levels in the 

US and internationally, tours frequently for the State Department in Europe, Asia and the 

Middle East, and continues to record in New York. 
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 في سوريت رباعي جاس كزيس بايزس يحيي حفلاث ويقيم ورشاث عمل

 كاوون الأول/ 9

ـ ٟٚ٘ فشلح جاص ِٓ ِذ٠ٕح ٠ٛ١ٔٛسن الأِش٠ى١ح ِؼشٚفح تّٛع١ما٘ا ( وش٠ظ تا٠شص)٠مَٛ ستاػٟ اٌجاص   دمشق ــ

اٌجذ٠ذج اٌخلَالح اٌّغرٛداج ِٓ ِٛع١مٝ اٌثٛب اٌرم١ٍذ٠ح اٌؼائذج ئٌٝ خّغ١ٕ١اخ اٌمشْ اٌّاضٟ ـ تاٌؼضف ٌٍجّٙٛس فٟ 

 .اٌؾٙش اٌجاسٞ 31ٚ 31ح اٌّٛع١مٝ اٌغٛس١٠ٓ فٟ دِؾك ت١ٓ عٛس٠ح ٚتؼمذ ٚسػ ػًّ ِغ طٍث

وأْٛ الأٚي اٌجاسٞ، ئضافح ئٌٝ  34ِٚٓ اٌّمشس أْ ٠مَٛ اٌشتاػٟ تذفً ػاَ ػٍٝ ِغشح اٌذّشاء فٟ دِؾك فٟ 

 (.أط أٚ أط)ٚلشٜ الأطفاي ( آِاي)دف١ٍٓ خاص١ٓ فٟ إٌّظّح اٌغٛس٠ح ٌٍّؼال١ٓ 

 .ع١مٝ عٛس١٠ٓ فٟ اٌّؼٙذ اٌؼاٌٟ ٌٍّٛع١مٝ ِٚؼٙذ صٍذٟ اٌٛادٞٚذؼمذ اٌفشلح عد ٚسػ ػًّ ِغ طلاب ِٛ

ذؾىً ٘زٖ اٌض٠اسج اٌشاتؼح ٌشتاػٟ اٌىش٠ظ تا٠شص ئٌٝ عٛس٠ح، فمذ أدخ اٌفشلح ػذداً ِٓ اٌذفلاخ ٚػمذخ ٚسػ ػًّ 

اخ ٚخلاي اٌض٠اس. اٌؼاَ اٌجاسٞ ١ٔٚغاْ ٚوأْٛ الأٚي اٌؼاَ اٌّاض١ح ٚصفٛف ِذرشف١ٓ فٟ عٛس٠ح فٟ وً ِٓ آراس

ٚلذ اػراد أػضاء اٌفشلح دساعح . اٌغاتمح أٔؾأ أػضاء اٌفشلح ػلالح ٚط١ذج ِغ اٌّٛع١م١١ٓ ٚطلاب اٌّٛع١مٝ اٌّذ١١ٍٓ

 .وً ِٓ اٌثلاد اٌرٟ ٠ضٚسٚٔٙا ِٛع١مٝ ٚذما١ٌذ

ٚلذ . فٟ ِذ٠ٕح ِٕٙاذٓ فٟ أ٠اَ أٚجٙا( ذا٠ّض)٠ُؼشف ستاػٟ وش٠ظ تا٠شص ٌٍجاص تّٛع١ماٖ اٌرٟ ذذاوٟ صخة عادح 

عٕٛاخ ط٠ٍٛح ٠ّْٕٛ ػلالاخ ( و١س تالا)ٚ( ص٠ذ ٔاصش)ٚ( آسٞ سٚلأذ)ٚ( وش٠ظ تا٠شص) ٝ أػضاؤ٘ا الأستؼحأِض

 .ٚط١ذج ِغ ِٛع١م١١ٓ ػظّاء ِّٓ اؽرٙشٚا فٟ خّغ١ٕ١اخ اٌمشْ اٌّاضٟ ٠ٚرؼٍّْٛ ُِٕٙ

 

 :وبذة عه أعضاء الفزقت

 (ساكسوفون)كزيس بايزس 

فٟ عٓ ( ا١ٌّرشٚت١ٌٛراْ أٚتشا وِٛثأٟ)١ٕٙح تاٌغٕاء الأٚتشاٌٟ ِغ ٠ٕذذس ِٓ ِذ٠ٕح ٠ٛ١ٔٛسن ٚلذ تذأ ِغ١شذٗ اٌّ

ٚ٘ٛ ِؼشٚف وّإٌف ِٕٚظُ ِٛع١مٟ سائغ ػٍٝ . اٌغادعح، ١ٌثذأ اٌؼضف ػٍٝ آٌح اٌغاوغٛفْٛ فٟ ػّش اٌشاتؼح ػؾشج

ذاْ ٚغشفح  فمذ ذٍمٝ جٛائض ِٕٚخ ِٚٙاَ سال١ح ِٓ اٌؼذ٠ذ ِٓ إٌّظّاخ تّا فٟ رٌه ِإعغح. ٔفظ اٌغ٠ٛح فٟ إٌّٙر١ٓ

 ُِٕخ 9002، ٚفٟ ػاَ (جاص أخ ٌٕىٌٛٓ عٕرش)ٚلذ واْ وش٠ظ أعرار اٌجاص اٌىاد٠ّٟ فٟ ِشوض . اٌّٛع١مٝ الأِش٠ى١ح

جضءاً د١س أدضش ِٛع١مٝ اٌجاص ِٚٛع١مٝ تؾ١ش لاعُ ئٌٝ ٔظاَ ِذاسط ٠ٛ١ٔٛسن  31ِٕذح ٘اِح ػٍٝ عٍغٍح ِٓ 

 .٠ٚمَٛ ِغ آسٞ سٚلأذ تاداسج جضئ١ح ٌثشاِج ذؼ١ٍُ اٌجاص اٌؼا١ٌّح اٌّغرّشج ٌٛصاسج اٌخاسج١ح الأِش٠ى١ح. اٌؼاِح

 (دبل باس)آري رولاود 

ٚفذ ذٍمٝ ذذس٠ثاً . فٟ ِذ٠ٕح ٠ٛ١ٔٛسن ػٕذِا واْ فٟ عٓ اٌغادعح ػؾشج واْ آسٞ ػاصف آٌح تاط واًِ الادرشاف

ػًّ ِغ اٌؼذ٠ذ ِٓ أُ٘ ؽخص١اخ اٌجاص تّٓ ف١ُٙ تاسٞ ٘اس٠ظ (. ج١ٍ٠ٛاسد)ولاع١ى١اً ٌّذج خّظ عٕٛاخ فٟ ِذسعح 



ِٛاذٗ ٚلذ أدشصخ أٌث. ٚت١رٟ واسذش ٌٚٛ دأاٌذعْٛ ٠ٕٚٚرْٛ ِاسعا٠ٍض ِٚاسوٛط سٚتشذظ ٚ٘اسٞ و١ٔٛه جض١ٔٛس

ٌٛاسج " عف١ش جاص"ٚتٛصفٗ . اٌصلاشح ومائذ فشلح ِٓ ؽشوح عٌّٛض س٠ىٛسدص ِذداً وث١شاً فٟ صذافح اٌجاص اٌؼا١ٌّح

 .تشٔاِجاً ػٍٝ ِذٜ اٌغٕٛاخ اٌصلاز اٌّاض١ح 33تٍذاً ضّٓ  94اٌخاسج١ح الأِش٠ى١ح، عافش آسٞ ئٌٝ 

 (:التو ساكسافون)سيد واصز 

ٛ اتٓ جّاي ٔاصش ِذرشف اٌجاص ٚاٌثٍٛص ٚاٌزٞ ذرٍّز ػٍٝ ٠ذ أعاط١ش اٌجاص ٌٚذ ٚذشػشع فٟ ِذ٠ٕح ٠ٛ١ٔٛسن، ٚ٘

ِغ واٌف١ٓ  ٚػضف ٌّذج عٕر١ٓ( ِٛطٓ اٌجاص)ٚفٟ ػّش اٌراعؼح ػؾشج عافش ص٠اد ئٌٝ ِّف١ظ  .الأِش٠ى١١ٓ أٔفغُٙ

ٚػضف " علاط١ٓ اٌغافٛٞ"ٌٚذٜ ػٛدذٗ ئٌٝ ٠ٛ١ٔٛسن، ػضف ػٍٝ ٔذٛ ِٕفشد ِغ تٕاِا فشأغ١ظ تفشلح  .١ٔٛتٛسْ

ادرٍد اعطٛأاذٗ ِشاذة ج١ذج فٟ ٌٛائخ أفضً ػؾشج اعطٛأاخ دغة سأٞ . ِغ سٚاد اٌجاص أِصاي ت١ً دٚغ١د أ٠ضاً

ٚلذ جاي ـ ومائذ فشلح . ٠ؼضف ص٠ذ ٔاصش دا١ٌاً ػٍٝ ٔذٛ ِٕرظُ فٟ ِذ٠ٕح ٠ٛ١ٔٛسن .ػذد وث١ش ِٓ إٌماد اٌّٛع١م١١ٓ

 .تشاِج ِٛع١م١ح ِغ ٚصاسج اٌخاسج١ح الأِش٠ى١حِٛع١م١ح ـ فٟ أٚستا ٚاٌؾشق الأٚعط ٚآع١ا ٚضّٓ 

 (:إيقاع)كيث بالا 

تذأ اٌؼضف تادرشاف فٟ ػّش اٌغاتؼح . 9002ٌٚذ و١س فٟ أٚعرٓ تٛلا٠ح ذىغاط ٚأرمً ٌٍؼ١ؼ فٟ ِذ٠ٕح ٠ٛ١ٔٛسن ػاَ 

فٟ ٠ٛ١ٔٛسن ِغ  ٠ؼضف و١س تأرظاَ .اٌؼش٠ك ٚالأعرار و١ٕٟ ٚاؽٕطٓ ػؾشج ت١ّٕا واْ لا ٠ضاي ذ١ٍّزاً ػٍٝ ٠ذ الإ٠ماػٟ

ٌر١ّض و١س ٚٔضجٗ اٌّٛع١مٟ، ٠غؼٝ . ػذد ِٓ ػاصفٟ اٌجاص إٌاؽط١ٓ، ئضافح ئٌٝ اٌجٛلاخ اٌّذ١ٍح اٌرٟ ٠مَٛ تٙا

ٌمذ ألاَ و١س  .اٌّٛع١م١ْٛ ِّٓ ُ٘ أوثش ِٕٗ ػّشاً ئٌٝ اصطذاتٗ فٟ دفلاذُٙ ٌّا ٠ضف١ٗ ِٓ سٚح اٌذػُ ٚاٌذّاعح

غ ِٛع١م١١ٓ ِٓ ِغر٠ٛاخ ِخرٍفح فٟ اٌٛلا٠اخ اٌّرذذج ٚفٟ أِاوٓ ػذ٠ذج اٌؼذ٠ذ ِٓ ٚسؽاخ اٌؼًّ فٟ ئ٠ماع اٌجاص ِ

لا ٠ضاي  ِٓ اٌؼاٌُ، ٚئضافح ئٌٝ جٛلاذٗ اٌّٛع١م١ح ػثش ٚصاسج اٌخاسج١ح الأِش٠ى١ح فٟ أٚستا ٚآع١ا ٚاٌؾشق الأٚعط 

 .و١س ٠غجً ِٛع١ماٖ فٟ ٠ٛ١ٔٛسن

 

 

 

 

 

 

 

 


